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All right I've spent the text pages of the last 
three issues giving you an insight into me, my 
childhood, my likes and dislikes— all sorts of 
things about myself. Enough already. 

You've read. >ui hooks now, suffered 

through .ill my private little fantasies—now if S 
time to give i red it to (he rest ol the gang tell 
you a little something about them and how I 
involved them in this project. 

1'irst, the nrtisl for the interiors: Topper 
I lelmers. 

I got to know Topper about seven years 
ago He was a member of the IX apprentice 
program living in Florida, and he'd decided to 
make the move to New York— get closer to the 
offices, make it a little bit easier to get work. 

He made a trip North to scout out places to 
live -even brought a couple of animation eels 
along to sell for extra bucks— finance his move. 

I collect animation eels, and one of the 
shops he offered them to was owned by a 
friend of mine— he got us together and we hit it 
off right away. The rest is history (hey, if s my 
story, I can use hyperbole if 1 want to). 

Topper started doing this and that for 
DC — and to keep he and his wife from 
starving, I got him a job with the bank I was 
working for — what good is being a member of 
management if you can't help your friends, 
anyway? 

We worked together at the bank for a few 
years — Topper kept grinding out the comic 
work — and started to recharge my own comic 
batteries. I'd tried to make it as a comic writer 
in the early '70s and then stopped when I 
realized that I was going to starve if 1 kept it 
up. I'd gone into business then, hut Topper was 
getting me to think about writing— and when 
Larry Hama offered me some work on Savage 
Tales, I was ready to make another plunge into 
the field. 

Meanwhile, Topper was doing spiff for 
Weird War Stories and working on a project of 
his own — he loved Rafael Sabatini and his 
stories of pirates and the Carribean— and he'd 
:ome up with a character named The Black Kite, 
vho he wanted to use in a series. 
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INTRODUCTION BY DOUG MURRAY (continued from inside front cover) 



Time passed— 77k Blade Kite became 
Shanghaied, and Topper moved from New 
York to California. He spent his time on a 
variety of art projects, from prints to 
storyboarding. I stayed in the Bast Coast cold 
and created The Nam. When that gave me a 
chance to do Missing Martian, and 1 got the 
opportunity to pick my artist— well, only one 
came to my mind. Topper and I had never 
managed to work on a project together— now 



Now, as to the covers: 

In 1987, my wife and I (who are, as you'll 
remember, science fiction fans) made a trip to 
England. We were going to Brighton for the 
World Science Fiction Convention. The trip 
gave us the opportunity to not only take in 
the convention and rub elbows with the elite 
of the field, but also to sightsee in London, 
Stonehenge, Oxford, anywhere in England we 
could reach in the two weeks or so we'd 
planned. 

On the very first day of the convention, 
we met a young artist named Iain McCaig. He 
was sitting at a table near the entrance to the 
Dealer's Room signing posters — 
reproductions of the cover of a book he'd 
done for Steve Jackson Games. The posters 
were beautiful and his artwork impressed me 
tremendously. It combined a fineness of line 
with a drawing skill seldom seen in modem 
illustrators. The three of us got to talking 
about artwork and sci-fi and the world. 
Before we knew it Iain was a friend. 

We ended up seeing a lot of him. It 
turned out that he lived near Stonehenge, 
which we both wanted to see— and our 
day-trip to the site turned into a late-night 
visit with Iain and his wife. 

When we got back to the states, I 
recommended Iain's work to the people at 
Adventure Comics. They loved Iain's stuff, 
and he did a number of beautiful covers for 
them. 

That gave him the extra money to make a 
trip to the US. last year. He came for the 1989 
World con in Boston. There he met a number 
of the U-S/s sf and Fantasy artists, and was 



able to contract for a number of covers for 
U.S. paperbacks. 

When the people at Eternity agreed on 
painted covers for Missing Martian, Iain 
immediately came to mind. He was ideal. 
When he agreed, I was able to make the next 
step. 

My wife, Pam, is an artist in her own 
right. She is a sculptress, doing fantasy 
creatures for a large Pewter company, a 
painter, coloring those same creatures and 
others, and an illustrator, having done covers 
for a number of fanzines and journals. 

She is not, however, very confident of her 
own talents. 

When Iain agreed to do the covers to 
Missing Martian, he and I decided to force Pam 
to show her talents. Iain would do the covers 
in pen and ink only. The colors would be 
added by Pam. 

And that's why the covers are 
corroborations between McCaig and 
Murray— if s not me, folks, if s my wife. 

And those are the players. Chris Ulm, 
who's editing for Eternity, has been a dream 
to work few — available, but noninterfering — I 
only wish all editors worked that way. Maybe 
we'll get to do something else, after all, we 
never did find out who was really doing 
those Ripper killings, did we? 

And then there's Captain Nemo — he was 
around in the 1860s, did Holmes ever meet 
him? 

Or Robur the Conqueror? How about the 
Phantom of the Opera? 

Maybe some other time... 
Doug Murray 
February, 1990 
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